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Another winner in the arrangement sweepstakes is Michael 
Buckwalter’s treatment of the Scherzo from Piano Quintet, 
Op. 34 by Brahms. This piece would be a challenge for 
any horn ensemble, but CHC shows that it is up to any 
test and can make difficult music sound easy and beautiful 
to boot.
CHC commissioned Chicago composer Joe Clark to write 
the title work, Catch Fire. I’m not certain that this piece 
wasn’t too clever by half, but the ensemble played it with 
skill and conviction. The conceit of the music breaking 
down and righting and re-righting itself feels a bit 
contrived, but CHC gave a compelling performance that 
included rigorous technical challenges well met.
One of the many delights on this collection is the Kristen 
Sienkiewicz arrangement of W. C. Handy’s St. Louis Blues. 
With its Don Juan and Till Eulenspiegel quotes, one is sure 
to titter at the many Strauss Easter eggs blatantly laid 
among the jazzy brambles.
Schreckengost’s arrangement of the Adagietto from 
Mahler’s Symphony No. 5, commissioned for the occasion 
of Dale Clevenger’s retirement, was originally performed 
by a collection of sixty-seven former students, colleagues, 
and friends of Dale. This tender arrangement of the one 
movement that Clevenger could never put his signature 
artistry to provides a great addition to the repertoire. The 
CHC gives a lovingly performed version of this 
arrangement. Harpist Kara Bershad contributes with 
cultivated sensitivity.
A stellar addition is the Fanfare from Janáček’s Sinfonietta 
arranged by Liz Deitemyer. After the original shock of not 
hearing a battalion of trumpets in the opening fanfare, one 
quickly stirs with a satisfied feeling at hearing horns going 
full tilt, proudly marking their territory where trumpets once 
roamed. Timpanist Tina Laughlin helps drive the energy of 
Janáček’s masterpiece with power and precision.
 One could go on about all the tracks, but instead one rec-
ommends that you add this disc to your collection, 
available at www.chicagohornconsort.com, and enjoy the 
artistic prowess of the CHC. You may also feel compelled 
to purchase all these spectacular arrangements for your 
horn club, college horn ensemble, or community horn 
choir. John Schreckengost’s arrangements will be available 
on Kaiyah Music (website coming soon), and one should 
direct inquiries about the tremendous Buckwalter, 
Sienkiewicz, Deitemyer, and Langenberg arrangements by 
contacting the CHC at the site above. 
As the name of this CD suggests and Harry Caray 
reiterates, “Holy cow!” The CHC plays with a sustained 
fire that burns like it’s 1871. William Barnewitz, Principal 
horn, Milwaukee Symphony and Santa Fe Opera 
Orchestras, retired; horn instructor, Northwestern 
University, retired

Catch Fire. Chicago Horn Consort. Michael Buckwalter, Liz 
Deitemyer, Jeremiah Frederick, Anna Jacobson, Kelly 
Langenberg, Anna Mayne, Beth Mazur-Johnson, Mary Jo 
Neher, Parker Nelson, Matthew Oliphant, John Schrecken-
gost, Lee Shirer, Phil Stanley, and Valerie Whitney, horn; 
Kara Bershad, harp; Tina Laughlin, tympani; Juan Pastor, 
drums; Mary Barnes Gingrich, conductor. 
John Schreckengost: Fanfare a La Chasse; Schumann, arr. J. 
Schreckengost: Talismane, Op. 141, No. 4; J.S. Bach, arr. J. 
Schreckengost: Sinfonia from Cantata No. 42, BWV 24; 
Brahms, arr. M. Buckwalter: Scherzo from Piano Quintet in F 
minor, Op. 34; Joe Clark, Catch Fire; W.C. Handy, arr. K. 
Sienkiewicz: St. Louis Blues; Randall Thompson, arr. J. 
Schreckengost: The Pasture from Frostiana; Mozart, Laßt froh 
uns sein; Randall Thompson, arr. J. Schreckengost: Alleluia; 
Leonard Bernstein, arr. J. Schreckengost: Secret Songs from 
MASS; Mahler, arr. J. Schreckengost: Adagietto from 
Symphony No. 5; Janáček, arr. Deitemyer, Fanfare from 
Sinfonietta; Robert Johnson, arr. K. Langenberg: Sweet Home 
Chicago; Albert Von Tizler, arr. J. Schreckengost: Take Me 
Out to the Ballgame; de Falla, arr. J. Schreckengost: Ritual Fire 
Dance from El Amor Brujo.
 Well, it would appear that Mrs. O’Leary’s cow has been at it 
again. This time the fire started on track one of Chicago Horn 
Consort’s Catch Fire, and the only way to extinguish it is to 
listen to the entire disc on repeat and see whether it will burn 
itself out.
The Chicago Horn Consort is an ensemble of area free-
lancers, all generously endowed with talent and chops. Each 
of the ensemble’s fourteen members appearing on this disc 
takes a turn playing first horn, and there isn’t a hint of a 
drop-off in artistic quality from one track to the next. Perhaps 
even more impressive is that the section playing ‒ low to high 
‒ is uniformly A-level stuff. A solo bow is due each member 
for both individual artistry and ensemble sensitivity. 
 This collection begins with Fanfare à la Chasse by John 
Schreckengost (more about him in a moment). This brief and 
brilliant fanfare is orchestrated for three quartets that can be 
played on either valve horns or natural horns with the three 
choirs pitched in G, F, and D. Done here on valve horn, the 
ensemble delivers fiery excitement with clarion tones and rol-
licking enthusiasm. 
Talismane by Schumann and the Sinfonia from Cantata No. 
42 by Bach, in excellent settings by John Schreckengost, are 
beautiful and demanding, and the nose-bleed high horn parts 
are carried off with aplomb. 
Ten of the fifteen tracks are either composed or arranged by 
Schreckengost, and as terrific as everyone’s playing is, the star 
of this disc is Schreckengost. From piece to piece and style to 
style, Schreckengost creates space for each voice without 
skimping on rich tonal and harmonic colors. The Schumann, 
Thompson, and Mahler are as warm and enveloping in choral 
sincerity as the Bach, Mozart, and de Falla are filled with 
sparkle, fizz, and sizzle. The tongue-in-cheek sassiness of 
Take Me Out to the Ball Game is guaranteed to pop a smile 
onto your face that will last all day long.
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